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NEWS AND REVIEWS OF SHOWS OF THE WEEK IN THE WORLD OF ART
Soch'f.v of Tiulopondciif. Artists

Provides n School for
Critics.

By HENRY McBRIDE.
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modern society, like much else, that Is
modern, revertiea tho usual procedure;
It provides a school for crltlcH, nnd aJ
Iowa art students to eacupo
whoollnif,

Like tho "people," I enjoy the In-

dependent art more than any other
that I comti In contact with throuch-ou- t

the year, but as u I nm freo
to contend that I am nlwaya complete-b- y

battled by tho exhibition. To Bavo
my llfo X cannot tako a learned atti-
tude In regard to It. I caunot see
what Is leading to, or even gauge
from where wo as Americans uro
at. At tho samo time, in my heart I
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lowlnj? their gazo nnd their Kcstures. I
found myaelf HtudyiiiK' jilcturos tlw
like of which I had never thought to
rnnu-mpliitc- , pictinos in which there
was none oC the tcclinirjuo upon whh li

I t;rew tii), hut which were utrenuouHly
porinus, all the same, wltliotit
tcrlmiciue.

These lii'turcs wore so scriouH, in
fact, thnt it was impossible not to
hiimh at them. At tho Fame time one
loved them. I shall not attempt to
explain the apparent discrepancy, for
I haven't explained it to myself ns
yet, but slnco the (.riming of Samuel
liutler'H "Alps and Sanctuaries" per-
sons of the highest intelllRenco have
not been afraid to laugh at and love
the same thlnjf.

Partly because I am at present read-
ing tho new llfo of Jlutler by his
friend, Henry Testing .Tones, 1 could
not get ISutlcr out of my mind while
touring the exhibition, and though I
feel that it would be unwise to proffer
advice to tlieM' new people who
specialize in feeling rather than In
stle I cannot resist ghing them the
tip that there Is much in the Hutler
"I-lf- thai they will 11ml comforting

If they are susceptible to comfort
from boohs.

Kor Instance, there's this: "I had
not yet, for nil my education, got to
know that doing Is the sole parent of
doing, and creating a little tho only
way of learning how to create more."
I5iitler was nut a beiu-vc- r in art
schools, and thought that the study
of other men's works was tho surest
manner of killing the power of doing
things for oneself.

He got great gle from the votive
pictures that adorn the altars in the
Italian churches, .lust this morning
I reached this passago in a letter to
Miss Savage in rcgaid to the church
at Fohello:

Ask me about the offertory when
the. wax

and legs, mid the votive pictures
of the women, In leggings and short
blue petticoats trimmed with scarlet,
falling from the tos of high ash trees
when gathering leaves for the rattle,
and the saints with very large grld-iiou- a

who appeared underneath them
and broke their fall: and the woman
who was tossed by a cow. the

of the whole family to sec
whnt the mntter'wa.s: and tho dread-
ful little fat mini in a blue tall
and brass buttons who stood In the
middle of the picture and broke a
blood vessel at the saint till tho blood
on the ground stood upright as a
heap, and ho pqints reproachfully to
it and implores Jiis patron saint's
assistance; and the woman who was
dug out of an nvalanche: and the
gentleman who built n chapel and
then brought hir wife and nil the ser
vants to fop how beautiful it wis so
there they stand in every nttltudo of

I ciutlil not help thinking how stun
ning those votive pictures nf Fobello
must have been, what a huge
success they would have In tho
exhibition of tho Independent Artists,
ind how displeased my editors would
be with me if I wrote Samuel Hut
ler, how they would hack my
copy."

lUhlliKlons of the AVeek,
Among tho interesting exhibitions of

this week have been the Deltas drawings
at Durand-P.uel'- ; 1he Mary Cassatt
etchings at Kcppel's; the of
Varnum Poor at Kevorklan'a: Lepcre's
etchings nt Knoodler's; the N.mna M.

WA

l e(vr" m. ,
7;

"The Violinist," by Varnum Poor; on view in Kevorkian Galleries.

Iti: :t lit Si'ulp! ores at Ihe Siiaptors Cil-
lery, the Meti.ilf laiulsi'iipe.i at MlleliV
and the Indian portraits by Wlnold ltelss
at llaufstaengl's.

The Degas appear to havo
been recruited from the recent sales H
Paris of the studio effecti of the ile,nl
master nnd Include main- - studies ler
pictures that are famous ti e world over

All aro man-el- s of both draughtsman-
ship and expiesslon, and the opportunity
to study them Is of especial lmpoitanco
to students. Of JIIsh rassatt's etch
lugs, lllio Degas's drawings, it Is n;
longer possible to say new things, but it
may bo pointed out once again that her
prints contain some of b - per-
sonal work.

.Mi-- . .Metcalf s landscapes are about
eenly divided hi twei-- ulnt- r and Miring
scenes, and since three of his spring
lib tures and only one of his snow scenes
reach the highest level of which this
artlft Is capable It can be argued that
he must have been peculiarly fit last
spring. The best of the snow- - pictures Is
one called "Snowbound," painted at Cor-
nish, and the most satisfactory spslng
scene Is the "Country Koa.l."

Varnum Poor though by birth a
Kansnn Is by education and practice
a Callfornlaii. Ho is an able draughts-
man and a forcei'ul personality and if
quite the most interesting of the new

oimg artists who have come to us
from the coast.

He is of the robust order. That i tn
say he cares tor form and stmng lines
more than lor conventionally pr.t
faces. His "Violinist" and one tw
other canvases show tha be is m k.ve
with compact composition". Sn. :, - t

niialities will come easy to bin. t. i,appears to t,,- - of tho Intellectual t j.e
later on he may drift Into nmre

At any rate his next , mn Mi
tions will be awnited with later, t

I come back, and selling the " thU In the eatn'ogu.-- . ,.t h.s
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"The America th.it I knew
ears ago seemed a barren place r ,n

artist. The llnrM vh ues of hf,-

fwallowed in materialism. Tin ''

forms of art were 11 .

surrounded by machine mml t

only wanted sonic form of sw.ejen, i
literalism for their sentimental pleasure
1 thought I hated America.

"A j ear ago I was part of ibe stu,ul
horror that brought the outli of irrgeneration together on the s.nl of
France. With more mature ecs FtnV
again the people and country t'h.tt I had
loved nine years before, and win'.- I

loved It still I. found there too what I

hated In America. And 1 found that 1

was stamped with a race, that I was
American, and that there la something
large and moving that is America. So I
knew that as I loved life I locd America

for Its potentialities.
So I have come from the West to live

nnd work In the Fast, for I want to
Whnt American art is and

what it can becomo deeply concerns me.
"Obviously present day American art

must be eclectic. The ait forms of every
ago and people aro our heritage. The
richness of methods Is tremendous it is
almost our undoing, for nothing Is more
sterile than tho nttenipt to produce art
by juggling with forms nnd methods, nnd
nothing more reveals the hampered soul
of the artist than the need of translating'
personal realities Into borrowed terms to
make them worth expression though
with the jaded public this passes for
imagination In art.

"In present day America everything
conspires to cut the individ11.1I more loose

, 11 - 1 i 1 in 1 w ii"-- , r: f- -

The nrdst Is mote than eei- solitary
anil must bear his own cm lieiuin tit in
Ids own eyes and mind and soul, for art
Is Paris to New York
artist loves llfo and fePls himself 111 ac
cord wltn life. No religion of dogmas
holds him and no set of form
are vlt.ll to hint. Hut still the artist is
not adrift and Is not afraid. The art of
the past lives for him and In him nivl
through It he feels hi; touch with tho
men all ages nnd peoples who have
loved form. For himself the living forms
of this life ahlnuto and Inanimate
nature are symbols of (iod. Kvery
noble form strikes liolgnantly to the

whoeor sees It with understanding
eyes. In proportion as It Is tiudci stood
Its reality separated from what Is neci-dent-

it reveals its quality of perfec
tion, of Godliness, and the artist nveals

work.
reality, lection the
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regard Lepere, Mr.
few data, that

tho plates, llo

Paris, had ten
days longer, would have completed

score ten years. riper age
than majority the workers
his chosen profession. He was not
tobtist man, natural
that outdoor life was called

added many years Ills
favorite resort was the

tho most Investing
France. situated western

front, having six naigable rivers, lz.:
Austlse. Vendee, Sevre-Nor- -

liom semen rnyilim lire, heller, These thersand Inheritance that .tie tlie vel- - naturally divided thn landscape intoopment lor111.1l marsh land Marals' wooded tracts
Kgypt. China and India The liocagc' PlalnC plain

country boll with unrest try picsentlng artist who
change. Old values nature arlety and phase

I --ask HJm Innil
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EAGLE CHOCOL

Tito work and lta
the very antithesis of hl

physical uppcarunce, expressing otreneth
and firmness, having also a marKcu

mid refinement. Wo not
find any suggestion of a parallel.

"There was still another part France
where spent many ;oyful days, viz.:
m tho city Jtouen, the old capital
Wiimml, Htiuted upon the banks of
th Hher Seine. Hero found some

' the most Important subjects which
tched engraved, cither upon copper

,r "worid, that will for time, among
' the dlscernlnp, occupy a very high
niche."

During I,cpere's last moments when
hli ft were about him enld:

I'ourmMiI pleurez vnus? Itcgardcz
Hihres. leius feulllcs tombent, euls
utif feiiille, tombo mon tour."

Tlio.sc lather surprisingly conven-
tional deathbed for oio
whose mt was "dlfferont.'.'

MR. W. A. COFFIN ON
LUXEMBOURG SHOW

The following the stntement
William A. Coffin, president of the com-mitt-

fnr the exhibition American
paintings nnd sculptures at the Luxem-- (
lumrg 1'arls :

' The paintings anil sculpturo sent
Cnited States the American

the Museum
the Pnrli which closed
ll.o day of December, have Been
ileari'd through the Custom House and
nie now being returned the mHsU nnd
other nirs New York unit else
where. The French Government very
generously paid the cost the return

above expression of aeiord. The tinnsporlatlon from

of

of

cf

out of twenty-fiv- e

francs for the expense
Installation the In-

crease staff, printing tho catalogues
and other necessary outlays and for

to Pills the Annilcnn w 01 Its
art belonging the State which were
tent the .south for safety during tho
W n

Tin: xiiilM.ui) was composed of 115
paintings and twmty-fou- r pieces
Mtilptiiie by artists lesldlng in the
rnltid States, thirty-fou- r paintings
four pieces of sctilptuio by American ar-

tists France and elsewhere
Kuiope and paintings

four pieces sculpture Ametlc.m
it to lum who lovingly regards his ai lists belonging to the peimnncnt oo-
litic krrni'l of the eyntheslzlng of .Museum,

of forms in their totnl of 210 works. The catalogue,
arlety and richness and unexpectedness, tnsti fully got up little contains

this Is tlie soul of art." Ipiefare M. Henedlte, of the
nv. ,.,l,r,ti, c Hi., tltn.u nf tin, In

at 11 it ,.,,, ,' i.'iii, luentv.si ven
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"Portrait," by Lachaise; at Independent Exhibition, Waldorf.
Hotel.
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"The collet tlon shipped from the
I'nited States comprised l2o paintings,
but the I'ine Arts administration found
It Impossible In Its arrangement of the
hanging to placo ten of them. For this
omission tho Ministry assumed full re-

sponsibility. The Museum of Luxem-
bourg Is a national museum controlled
by the Trench Government and the Min-
istry of Public Instruction and Pine
Arts exercises Its control concerning
exhibits placed In It, whether be
Preach or foreign.

"1 havo been given to understand by
Mr. lioseii, the general secretary of the
committee, that effort was made by Mr.
Henedlte, director of the Luxembourg, to
placo the ton pictures In question and
that were tried In various places
by tlie Paris hanging committee, 1 (in-

sisting of Mr. Henedlte himself, Mr.
Itosen and Mr. Alexander Harrison, and
that othets were nt first lift out
but afterwards places were found for
them where harmonized with the
general arrangement of tho walls.

"To the general effect of the galleries
tho director of the museum attached
very great Importance, nnd no discrim-
ination was mado In tho matter of the
ten pictures against 'modern art,' oh It
Is termed. On the contrary, among the
115 pictures from the Pnlted --Stntes In
Hie exhibition then wero eighteen or
twenty by painters who are distinctly
'modernists.' As we had been told In
the beginning of the enterprise thnt
modern nit' would bo welcomed In

Paris, that tho invitation to exhibit nt
Luxembourg was mado with tho Inten-
tion of showing the Parisian public the
conditions of present day art In the
Pnlted States, tho committee tried to
Include reprcsentatIo work of all
phases.

"In this endeavor the committee was
satisfied that It had been successful
when tho entire collection war assembled
and reviewed by the committee and
unanlmouslv ntmroved before nn eking
for shipment to Paris. AVhen I was In
Paris lust spring tho cases hail not been
opened yet, but It was ngreed in Inter-
views with tho Trench authorities that
our collection, which I always leferrod
to ns a 'bello collection' and nS repre-
sentative as it had been possible to nialto
It. would bo placed s made up we
would bo quite satisfied with whatever
approval or disapproval It might receive
from Trench critics, artists and public.
In my voluminous correspondent nil
summer and In tho early autumn with
Mr. Itosen. who was staying In Paris nnd
acted as our representative, this agree-
ment was constantly emphasized.

"It Is perhaps needless to stato that
It was tho duty of tho olllcors of tho
comnjlttco to 'stand for' tho works of
tha commltteo in Its entirety or thnt
this was done In every particular. The
fact remains that the Pino Arts adminis
tration did not placo ten pictures, but
on tho other It Justified Itself by
the generally nttractlvo character given
to the exhibition a3 n wholo nnd by tho
reniarknble success achieved by It, qulto
surpassing In appreciation any other
exhibition held nt any time In Paris by
the artists ot a foreign country, whether
in tho Petit Palais or elsow'hcre. No
foreign country has ever been invited
to exhibit In the Luxembourg before nnd
it was only possible to offer us tho op-

portunity last autumn because the per-
manent collection had been removed
from tho galleries for safety as had
been dono nt the Louvre. Probably no
such Invitation wilt ever bo given to tho
nrtlsts of nny other country ro I
think our exhibiting there must be con-
sidered as a great compliment to the
United States.

"It Is fair to sny thnt comment In

--jct.:ifigfr-. TVrCtZl

American newspapers has, perhaps, in
tho interest evoked by tho omluslon of
tho ten pictures, overlooked tho preSt
success of the exhibition and tho good
It lian accomplished from tho interna-
tional point of view. Tho exhibition,
formally opened on October C, In tho
presenco of President Polncalre, Ambas-
sador YVallaco and numerous high offi

cers of Stnto in France, drew rrent
crowds In following weeks to the Lux-
embourg.

"livery afternoon tho galleries wero
crowded, nnd on Sundays tho entrance
doors had to ho closed against tho ad-

mission of nny more visitors, so great
was tho throng. Announced to continue
until November in, it was, on account
of tho heavy attendance, continued two
weeks longer to tho first of December.
Tho Paris papers and rovlaws devoted
milch space to It, and prominent critics
pointed out Its various merits, mention-
ing for 0110 thing among many tho dis-

tinctive character of tho American land-
scapes. Tho (Sovernmtnt purchased
from the exhibition for tho Stato collec-
tion of tho Luxembourg tho following
works :

"Oil paintings 'Tho Ico Hnrvcst,' by
Jonas Lie ; 'Moonlight on tho Itlver. by
lllrgo Harrison ; 'Manettl Lane,' by
(llenn O. Coleman : 'Delight,' by Frnest
T. Hosen ; 'Fifth Avenue, New York, by

Colin Campbell Cooper. Sculptuie
Man Cub,' by A. Stirling Calrtor: 'Dancer
and Gazelles,' by Paul Manshlp.

"The following wero purchased by In-

dividuals: Paintings 'Flowers,' by Lu-

cille Hltt: 'Festival at Taos, New Mcx-Ino- ,'

by liraro ltavlln. Sculpture 'The
Protest,' by Cyrus 13. Dnllln.

"Kvery facility for malting sales was
provided by the Luxembourg administra-
tion, nnd there were forty-nin- e serious
Inquiries mado by Individuals as to prices
ft various works, but of these re-

sulted In n purchase. When the high
rrirps iilneed hv our American nrtltts--

on works were communicated to the
prospective buyers nnd dollars turned

franca at tho prevailing rate ot ex-

change the prices mounted up In some
caws to 30,000 francs or more, nnd this
proved discouraging. Tho prices asked
by the artists were In most cases very
much higher than prevail for works of
living artists on tho Continent, and it
mny bo added that tho Insurance valua-
tions placed on tho works so high
that our Insurance much exceeded tho
cost estimated at tho beginning of the
work of making up the collection.

Tho American committee of intists In
charge of the exhibition at a meetum
held on December 31 adopted a resolution
cf protest on the failure to hang ten of

the paintings, and this resolution was
tent to the .Minlatryof Public Instruction
and Fine Arts, uu January i too noari

. . .. Mar nnnalallni'
marked correction 'lff ,,,,.

they

they

some

they

and

hand

also

and

none

their

Into

wero

were
of thanks and appreciation to the French
Government for tho Invitation to exhibit
ut the Luxembourg and for the success-lu- l

carrying out of the project. These
resolutions were sent to the American
Ambassador iii Pari for transmission to
thi Minister of Foreign Affalis. 1 have
rt iil ,1 li tier from Mr. Wallace under
.1,1 ie tf January 21 salng that he had
tuivii pi. asoie in forwarding the resolu-'- !

ii- - a" rt 'iiiested. A remaining for-.,,i- u

is 1,1 send an nflieinl letter of
'I nks Ui the Ministry of Fine Arts lor
defining tlie cost of the return trans-linr- i

i "1 11 of our collection from Pails to
V w V'.ik, and this will be done.

NOTES AND ACTIVITIES
IN THE WORLD OF ART

T'.
.S'lfll.

, rw-- t in too woik of P.obert
,. on vievv In the Arlington

1. ill, , Iii been so pronounced that
tn, o ir.ii if the exhibition lias been
e eii b,! to April 1. Mr. Spencer's sub-j-

ts ti.is yt ar have been found in u
' 1, tor- town, but the mood that Mr.
.spe'ieer's are arouses suggests nothing
of the unrett that Is troubling labor.
Mr Spencer's laborers, to tell the truth,
set 111 to be particularly lucky, for tin
factories they work In havo nil the
charm of Old World castles and the
canais tney tront are as picturesque as
the castle moats.

The .Metropolitan Museum announces
f,ve 'Illustrated lectures on Creek art hv
William II. Jiinsmoor on March :'0, April
1, K 15 and 2.'.

Mr. Dinstnoor, the librarian of the
Avery Library of Columbia University,
who ii to give the course, has leturned
recently fiom tlreece, where he devoted
ten years largely to the study of the
Perlclenn monuments. He was the fourth
of the fellows In architecture sent out to
the American School of Classical Studies
at Athens, and after four years in this
capacity he served for six years on ihe
faculty of the rchool as Its architect. lie
spent an eleventh year at Athens ns As-

sistant Military Attache with the Amer-
ican Legation.

The architectural fellowship nt Athens
was instituted with the purpose of ob-

taining for architects and archaeologists,
before the unavoidable concealment of
evidence, and the placing of details in In-

accessible positions had mado It too late,
aecuratu measured drawings and de-
scriptions of the monuments now in
course of restoration. For tho Greek
Archieologlcnl Society, nnd subsequently
the Greek Government, had undertaken
the mechanical work of mending, hoist-
ing and laying in their original positions,
so far a3 possible, the disturbed or Mien
blocks belonging to the masterpieces of
the ancient Athntan architects, but they
wero not primarily interested In tho mat-
ter of publication.

The American school nt Athens there-
fore took over tho literary nnd scientific
Investigation of two or tho structures re-

cently rebuilt, the Krechtheum nnd the
Propylae.i of the Acropolis, and for the
work on the Krechtheum summoned Got
ham Phillips Stevens, now director of
tho American Academy at Koine. The
restoration of the l'mpylnea was carried
out during Ir. Dinsmoor's residence In
iUhens nnd was terminated, for the pres
ent, on nccoitnt of tho nctlve particlpa
tlon of Greeco In tho war. Theso two
monuments will bo published in detail
under tho auiplccs of tho American
School.

Dear Editor op The Su:j and New
Tonn Herald Sir: As n fanatic on
photoplay I wrb naturally deeply In-

terested In what you said about Sheelcr's
very flno photographs. Sheele'r Is nl-
ways tho artist. But moro particularly
wns I struck by what you had to Bay
on photosraphs and pictorial photog-
raphy Kcncrally. My sentiments coin,
clde virtually with yours. Nearly all
photography of to-d- dono In tho name
of art Is atrociously bad as ntt and
atrociously bad aa photography. In fnot
It Is stupid and thero ts no worso crime
than continued stupidity.

Some dairucrreotypcs aro classics.
They exist for all time, nre 100 per cnt.
what they are: that Is, aro devoid of
trick or sham. Cordially,

Alfred Stieghtj.

EXHIBITION OF A

Notable Collection
of

ETCHINGS
by

August Lepere
Al llic Galleries of

M. Knocdler & Co.

556 Filih Avenue

WANTED
to Purchase Paintings

By

Innesn
Wyant
Homer
Martin
Fuller
Blakolock
Twachtman
Whistler

Murphy Weir
Early American Portraits

EXHIBITIONS
20 Paintings by George Innes

12 Paintings by Warren Davit
Pastel Portrait Sketches

of Children by
EVELYN EN0LA ROCKWELL

AINSLIE GALLERIES
615 Fifth Avenue, New York

Phono linta 688(1.

KLEINBERGEH
GALLERIES

EitallishedlS43

PAINTINGS

OLD MASTERS
ani

PRIMITIVES
7th Annual Exhibition of

Allied Artists of America
MAltt II 15 TO .Willi.

725 Fifth Avenue
I'nrli: U rno de I'Krliclle

Society of

Independent

Artists

4th
Annual

at the

Waldorf
Astoria

Hotel
Fxhihitinn ""'"'j- ,f i

slmuil- j t I0

D.B.Butler & Co.

DECORATIVE PAINTING3
Early French, Italian and
Dutch Landscapes, Marines
and Flowers.

601 Madison Ave. (57 St.)

Exhibition of
PAINTINGS

by

Walt Kuhn
March 23 to April 3

M.deZAYAS
549 Filth Avenue

SPECIAL EXHIBITION
Works by AMERICAN

ARTISTS

MONTROSS Gallery
550 Fifth Ave. above 45th St.

The

JOHN LEVY
GALLERIES

559 Fifth Avenue
PAINTINGS Ly '

Carleton Wiggins
March 22 to April 5

The sculptors gallery
152 East 40th Street

EXHIBITION
Sculpture by

Nanna Mathews Bryant
March 15th to April 1st inclusive

1

1

J


